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multi-colored flared chiffon dress and carrying flowers, and he in
a matching tie and dark suit with a boutonniere, are juxtaposed
against a gray, weathered shed in dire need of paint.
A mixed couple, “Julie and Bubba,” are depicted in a photo where
she’s wearing a football jersey. He’s sporting a black T-shirt with
his arm casually wrapped around her waist. An attractive girl with
alabaster skin, she wears flattering makeup, large hoops, and her
hair drapes over the cross she wears on her neck. Neither is smiling.
Another far darker photo is titled, “Shavon, Justin and Santa.”
The photo depicts a young black man holding a photo of himself and
his brother visiting Santa from years before. Justin was Shavon’s
older brother who was murdered. Justin shoved his little brother
out of the way of harm and took the bullet himself.
So here we are in the 21st century and still wrestling with societal
problems we’d long assumed would be remedied by now: racial inequality, sexual assaults on women, educational concerns, an unresponsive
government, political freedoms, climate change issues and more.
Prom Prince and Princess Dancing at the Integrated Prom, Lyons, Georgia, 2011,
inkjet print. Courtesy of Benrubi Gallery. © Gillian Laub.

But in her own way, Laub has addressed racial inequality with
an approach that doesn’t only feel timely, but timeless. It certainly
opened my eyes wider and changed me.
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their own evocative story.
“Amber and Reggie,” a photo of a black couple, she in a pastel,
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